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NOTES FROM THE AUTHOR

1. Goldfishes (Carassius auratus) easily assimilate tasks

2. Theirrecent memory lasts from three to five months

3. They have four color receivers, one more than humans, also seeing ultraviolet lights
4. They live from 10 to 20 years

5. Scientists estimate goldfishes can maintain attention for nine seconds

6. Researchers claim that human attention today is maintained for eight seconds

Memoirs of a Goldfish photographic series that illustrates this book is composed of 94 colored and B&W images.
They were produced on the streets of Sydney, Australia, using the technique of multiple exposure of negatives.
The essay, as a form of personal artistic expression, questions our daily routine in the big cities.

It explores the impact on our lives of intensive exposure to technology, artificial lights, pollution, information,
speed pressure, high population density and impersonal environments.

At the same time, it depicts that we somehow become used to all this, as if living in a parallel world, displaced
from our bodies, ignoring others and even the air we breathe. Hence comes the metaphor with the fish in the
water, moving around at its own pace, diverting from others, regardless of memory, memoirs or truths.

Images witness the moving city, the lack of contact between humans, the emptiness in their expressions, and
overlapping layers of our own absent existence.
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